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Dobro: Turn on stopwatch to use as a Begin plavi ; ;
. gin playing very quietly. Placid but
rough guide to cue the quartet. running figures. Favor the lower strings
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On the ground

pp pp

approx. 10 seconds approx. 10 seconds

Dobro: very quiet, placid but running figures.  Viola, Cello: pizz. figures on lowest D: random

Very strong contrast to previous section. accel/rit. Sparse
Use the lower strings only. Dobro: continue as previously indicated.
_m ==============================>p

approx. 20 seconds

Violin 1: Begin to interact with dobro. Favor lower register centered around D. Very quiet, sparse

at first and more active after approx. 10 seconds. Crescendo with dobro, never louder than dobro.

Violin 2: Col legno on D: Accellrit figures. Very soft, sparse. Crescendo with dobro. never louder than dobro.
Viola, Cello: continue as previously indicated. Crescendo with dobro. never louder than dobro.

Dobro: Continue as before, but now interact with Violin 1. Begin to use upper strings (still favor lower strings)

After 10 seconds or so gradually become a little busier, and crescendo ever so slightly to piano through the
next 10 seconds.

> mp
approx. 30 seconds

Violin 1: begin to move into middle register. Still tonally centered around D. Interact with dobro
and violin 2. Crescendo with dobro, never louder than dobro.

Violin 2: Arco/ord. Favor lower register centered around D. Sparse at first and then busier. Interact

with dobro and violin 1. Crescendo with dobro, never louder than dobro.

Viola: Arco. Very sparse at first (soft interjections), then a little busier. Favor low register tonally centered
around D. Interact with the violins and dobro. Crescendo with dobro, never louder than dobro.

Cello: Pizz. Begin to use pitches other than D, but still favor D. A little busier. Crescendo with dobro, never
louder than dobro.

Dobro: Begin to use upper strings more frequently. Gradually become busier and more insistent. Maintain running
characteristic, but the mood should never be more than placid. Crescento gradually to mezzo-piano.

mp

approx. 60 seconds

All instruments: Interact freely. Strings can be more chromatic and use all registers but still favor D,
cello arco now. Strings can experiment with different timbres and modes of articulation. Generally busy
with the dobro quite insistent, but never above mezzo-piano: placid energy.

approx. 20 seconds

Violins: Gradually decrescendo with dobro. Become more tonal.

Viola: Move back to lowest register, centered around D - increasingly sparse
Cello: Accel/Rit. figures on lowest D. Softer than the other instruments.
Dobro: Descresc. gradually to piano. Remain busy.

approx. 20 seconds

Violins: Become increasingly sparse until you simply interject occasionally. Move to lowest register.
Decresc. with dobro

Viola: Col legno taps on D (accel/rit) - very soft.
Cello: Pizz. Low D - accel/rit - very soft.

Dobro: Decrescendo until very soft. Favor lower strings. Gradually become less busy.

pp

approx. 20 seconds

All strings: A few random col legno taps on D: increasingly sparse. Drop out completely after
10 seconds or so.

Dobro: very soft, less busy - die away over 10 seconds after the strings have dropped out



