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Waking in the Dirt
for bass clarinet and tape

for Marty Walker

Shaun Naidoo 

Low, breathy, drone-like - centering around given 
pitch. Bend notes with tongue and intersperse with 
silence.

Begin harmonic glisses from fundamental moving 
freely through upper partials and returning to 
fundamental. Remain soft throughout. Stop playing 
as soon as tape comes back in.

Begin as before - 
bend notes using tongue

Begin harmonic glisses, but
return almost immediately to
the fundamental - gradually
become more energized and 
begin to crescendo.

From ca. 2.30 stay on upper partials longer and 
crescendo ---------------------------------------------

to loud multiphonic - do not completely 
overpower the tape, however and 
diminuendo to silence by rehearsal 
number 4 (2.45 - overleaf)


